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I would like to extend my sincere congratulations on the opening of the Chung Young Yang Embroidery
Museum (CEM)’s new exhibition Threads of Splendor.

Sookmyung Women's University is Korea’s first national private women'’s school which takes great pride in its
history and tradition, and CEM has played an important role in enhancing Sookmyung’s standing as a cultural
leader of our society for the past twelve years. Going further, CEM is committed to providing more cultural
and artistic opportunities as a University museum through exhibitions, education and domestic as well as

international exchange programs.

In this exhibition, CEM’s collection of historical textiles and art works of contemporary textile artists will come
together and provide all of us with an invaluable occasion to enjoy beautiful textile artworks that transcend

time and space.

I'would like to express a special gratitude to Dr. Chung Young Yang, director of CEM, and staff members of
the museum for their enthusiasm and dedication. I sincerely hope that the University, the community and
the whole audience will take this exhibition as an opportunity to broaden their artistic horizons and find the

deepest inspiration.

SrgoiRsia 4 President, Sookmyung Women’s University
ZyA ol JungAiKang

05



Aopua|ds Jo sppay |

AGFA R T A AEA] B0 “Threads of Splendor: AR TS THREHLS AT} HAE] 2] 7]
£ Ao m 7|mA AZIgRT, o HASjol|A 2] BhEke] Akl = A4 A AR 2
AL dd) A olleriet drteldsolAd F39] Ao 249 ATS sHA Edsytth HYeAt
FHFEo] ikl A 12| FRL, B AE-2 Srolabdgtaet kA, oA Lejal Ayt
A= 1% A3, wSAkR, E ok A AR LF0H ARSEe] skEUth A AlA RS
FHSIH 9L gl o] AU Foilot ARE A4=0] S A4, A8k, T8l 73}
2 SN 7|55t wEAR R 20]7] I3 A 07 AAEIG T,

HGPAPL BT APEL R A1t Bae] P, el G4 Ropo] of @A) reelo]
SH=A) & HolFa Qguich o] W ohe} ofefat £ FolAlole] ole] W%
So o] 4851 WAAA A= el FUh ol Holx

Aole] Gitet o, el Ratol] et olE ABHIA Foka & 4 UL E, A4 2ohe
HlmEFAR) Pl MGES wl, Fobilol A obpEi A0l S4S G 4 U3 B4

of, 2 Aot A3 QUi L Be] S5 2etuh Alnl RS BT 4 gy

1o ofl
2l
Lo
2
E=)
T
zZ m{ﬂ N
fllo

AL oot &, S, P, T Ab B4 vl AFE AARE Zo] 1970dtiduT, o]
2fgh H|wE3}; A4S Ao Ay A=Y AFARY g ARFO 24 A= AA A B
RIS RIS AT R A 0] X915 AA HdEUTh o Hoprh Aasial kx| Qlguka] Lat
| AZIG710l, Al BiARRR] =2Rl G, P, g Ao 7]t HARA WP (The Origins and
Historical Development of Embroidery in China, Japan, and Korea))2 0] FofojlA] |30 & o|Fo]
A A Qe SheA] dtefarl g7 vl glom, A4 AdG7t shube] sheo 2 Apejuiish=t| &
Q39 BEdi7h EQirkar QIR Qi) o] A7) vigho] Eof Ao A AAQl [FYF Ah4=2] 7]
%(The Art of Oriental Embroidery)]o] 1979d¢] S7H=|I5UTE o] A2 78 HEZZG o&
-5 3H(Metropolitan Museum of Art in New York) © 2 E| “23s|E o] Wt ookl =2}
(distinguished art book of the year)0]2ti= H7}E ¥kl @Ajo] o]27|7HA] o] Fofol|A] o] H]
= AAE=ARA ZARFA HAGU o2 nRo] & uf, ofgt 2Nt =g o Qs Ap ol st

j=
1 o ekl dhet Qlsle] Ak AX|m o)

rir
o
>
o
)
T

AP ARISUE AV fEE AR S

=
=
) AJZFA, AlulE o 2 Ak SRk ohgigdr A

07



08

ojZ=H Aet osA, 1l
195Ul 2e)ar 2004, 17k
A5 FsuUct 7 9lst
A< Aeio] SABIEA Aol Talo] Q= ARFET A AE
o= vE AdYn o=
gl ekl M A= 5]
TS| A, Sh=e] Ap4
<= Bz shar QA E AR Wt o] 2z 2e] AkgerEoe] 11
EE5 7)o FYA| ofsfe 5= Al B AUt

213 ledﬂm% o} SlaEl AR T 22 ofajat o] ol
_

BEAR) BAT P, HYPASER 2 FREL T DY AFH Sl 27k
|

| AAel STt it 21 Thl Qlalska Azt
W

SHA| B 71818 AFEUCh 20, 204710 SolRA T2 ofe] Ul iAE SReAE w5
ReFEo| T AIZF 2mHQ] 4

4
olA
vl

el we A BE RAAEE] O ol olgel sg% v A2
of grobagUEE, 1ol whet olelat A WA FolEw, 3ol Aol e 3

b, W 45090 oL/ 0] A A4S A ol
R gk AHLE el @ o gl tigo] Uslgol
o A1 SHe A1 st ool AL SHIEAA, ol A T o
Vel gl 4ellhanderaf) -2 ARFEOIA Al thio 2 QAE] ARSI, olRi%
£02 W5l E5Sleraftmanship)o] AEA B/HE T A 7 AR GE el whto] o]
SN 1 FA vE 2B ol&uHE UM 2016 AHHE e vhIk HaER A
AJthe] 94 (Manus X Machina: Fashion in an Age of Technology)™0|2H= A Sjo) A o}Als] Zefytes
Utk ole} e AABlE A tiRtolSol gelet /AYAS oA FATHAS HolF
Sk 55 et

[‘_.

1
ro,
N
10
b
[
ot
L
Ou..
B
)
rsi'
18
r_u.. mo]n

200435 HeoRat R el AEA A440) e R Hrt HAlsks

=90 o
_l = 2
A7 A F EA AFESE AN U oleid Xd*l—‘é% chorat watel Aldhe] B

l

o} AL 1 H A A Sl R o ol A 4 A5 o
e el Lol fieh el 2ol R cel 0] 24 wol A ol 2l
A Apole] iekzlo] 4 2] JHAE olu XS AT 4 YES Hekstglrlol oleiat o
o ved sthE AU o) Bolet mAAE 9] wBwe] ofefat w2 o] Brlsh

Y REES AEU Lo Aptolxt BRARE QFste] FUFYA B I LS

Ak 1087F HGPASIETS BT B F LA FEE 2 Bl SER e T A
ABlE @AY TFER T ARE shgkgUh olRe Fotilote] AEAL A4l Hefo] ofy

!
A ksl SHtEelen) s Relt Wl wREeSU, ol GAbHel Eet St

ST L cA0pua|ds Jo sppady |

ko] Eo] 20151 30= "Wearable Art: olla& AW, 12131 23 “Threads of Splendor: ZAMHE:
TS Ao ke AARIE QA HlEUh 221 o AAM = 2% fasol o] Al &
< AU Ee] A=A A e A% dled mofie 249 A s HASUH A
2o 2 vraae] & et ad WAzrEe] oVdE WA dAlstel Ueks] s ek A
thtol] AAIS] ool HFHAL U= FAIUYTE 20159 HERELE & Byl 7z
T e Sl S ITHATH(China: Through the Looking Glass)"2k -2 Z1A18)= o=i3t @42 o
A g AP A S-S fATE o] AASlelds Akt shee ek Al
A2 A= BAe S Fdl Aflleriel drteldse] dpre] 7ot ofojde], gids Jofek
w AEY At T4 4 e MR FAPAE AT ¢ Sl T ks FEY
o}, ol HFdA = ;] A “Threads of Splendor: ARG THMALE ST} Z1A|Blof| A = o]
7He2 o8 IS ARk Ao 2 washuA dpAet @Ael nhde] aviE 159 54
O 2 AU, YA & fraol Aol AR Z-8Eo] AUE] A izt
3}

=3 7 FAUflo]l MEZ M) alsof] ofupAIsial Yt Erhe e AaEA At

N
o

AN

Director’s Foreword

Young Yang Chung, ph.p.
Director, The Chung Young Yang Embroidery Museum Founder and
CEQ, Seol Won Foundation

It is my great pleasure to present the Chung Young Yang Embroidery Museum (CEM)’s new exhibition
Threads of Splendor. In this exhibition, CEMs rich collection of historical textiles serves as a source
ofinspiration for contemporary artists and designers. In the twelve years since CEM’s inauguration,
the museum’s permanent collection has been utilized for exhibition, teaching, and research purposes,
for the benefit of the Sookmyung community, specialist scholars, artists, and the general public alike.
Encompassing a broad range of world textiles, the collection was formed expressly as an educational

resource documenting the technical, stylistic, and cultural history of East Asian silk embroidery.

The CEM collection outlines the development of embroidery techniques, costume forms, and decorative
motifs in China, as well as the adoption and transformation of these cultural patterns by peoples across
East Asia. The study of these embroideries deepens understanding of East Asian history, art, and culture,
and viewed comparatively they illustrate great cohesion throughout East Asia while also highlighting the

distinctiveness of local expressions in regional styles and aesthetic preferences.

The comparative study (#t#) of the embroidered costumes of East Asia — China, Japan, and Korea — has
been the primary focus of my own research since the 1970s. One of the first academics attempting this type
cross-cultural approach (#t#@4%), I established myself as a scholar of world embroidery (ft-5 filfi £5¢
AEV%), ata time when the field was little known or appreciated. My Ph.D. dissertation, The Origins and
Historical Development of Embroidery in China, Japan, and Korea, was the first in-depth academic study

of this topic, and helped provide a foundation for embroidery as an academic field. This research formed the
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basis for my first book, The Art of Oriental Embroidery (1979), which was recognized by the Metropolitan
Museum of Art in New York as distinguished art book of the year and has remained a standard reference
in the field. T am grateful to see that these early efforts on my part have helped foster an ever-increasing

appreciation of the art of silk embroidery and its historical significance.

While undertaking this research, I also began assembling the collection now housed at CEM. The
purpose of building the collection was not as a financial investment, nor was it for the visual and aesthetic
appreciation of art for art’s sake. The mission was to create a lasting document of the historical and cultural
development of East Asian silk embroidery, thus providing a valuable reference and source of inspiration for
scholars, artists, and textile enthusiasts. In 2004 I presented this collection, one of the most comprehensive
of its kind, as a gift to my homeland with the inauguration of CEM. For the first time Koreans had the
opportunity to study a world class textile collection first-hand, opening up a new avenue for education
in a subject previously only taught through printed materials. Through the comparative study of actual
embroidered garments and furnishings, Koreans at last could see the historical and cultural foundations
on which the art of Korean embroidery was based, and fully comprehend the unique contribution of local

embroiderers within a broader, international context.

The CEM collection helped to open Korean viewers’ eyes to the technical mastery and aesthetic
achievement of artists working by hand using traditional techniques. In 20th and 21st century Korea
as in many nations, the laborious and time-consuming art of hand production often has been viewed as
incongruous with fast-paced modern life, and its practice and appreciation have diminished. Nonetheless,
human hands and creativity are crucial in the manufacture of even the most mechanized of products, from
cell phones to automobiles. Furthermore, with the global spread of semi-disposable “fast fashion,” one-of-a-

kind hand craftsmanship has emerged as a coveted status symbol. This re-assessment of craftsmanship, and

S TYE YL s A0pua)ds Jo sppady |
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the dynamicintersection ofhand and machine production, has come to the forefront with the Metropolitan
Museum of Art’s 2016 exhibition Manus x Machina: Fashion in an Age of Technology, which explores
how fashion designers are integrating the handmade and the machine-made.

Since 2004, CEM has proudly displayed highlights from the permanent collection in a series of thematic
exhibitions that underscore the artistry of traditional hand embroidery. Accompanied by bilingual
catalogues, these exhibitions have presented masterpieces from various cultures and time periods for
the purpose of educating global audiences about the history of East Asian embroidery and its relevance
in today’s world. The museum has actively fostered future generations of textile enthusiasts through a
robust education program, including hands-on activities for children as well as workshops and courses
for adults. This outreach will expand greatly in the near future, as CEM has been invited by Google to
share its collection with cyber audiences by making high resolution images of collection objects easily
accessible from anywhere in the world. T am pleased that the Korean government and education field have
acknowledged CEM’s efforts and the value of the collection as a cultural asset and educational resource.
Korean National Museums that have displayed CEM collection objects include the National Museum of
Korea, the Daegu National Museum, and the Busan City Museum, .

During CEM’s first decade, the museum’s exhibitions and catalogues focused primarily on historical
masterpieces from the permanent collection, tracing the development and dissemination of traditional
East Asian embroidery techniques and motifs. With these historical foundations firmly established, CEM’s
2015 exhibition Wearable Art and this year’s Threads of Splendor present the collection as an artistic
springboard for the creation of new works by young designers. Intense global interest in this dialogue
between old and new, juxtaposing historical museum collections with contemporary fashion, is evidenced
by exhibitions such as China: Through the Looking Glass, held in 2015 at the Metropolitan Museum
of Art and attracting the museum’s largest ever attendance. Linking the historical and scholarly with the
modern and commercial, this approach encourages contemporary artists and designers to look to the
techniques, ideas, and objects of the past in creating new expressions that speak to their own time and
place. Examining the past with fresh and appreciative eyes, the artists in Threads of Splendor reveal the rich
reward of engagement with their predecessors. I am heartened to see the CEM’s magnificent collection of
historical textiles utilized so successfully as a creative resource, with the masterworks of the past continuing

to teach and inspire new generations.
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CEM’s cross-cultural exhibitions that combines time and space

78t Hong, KyoungA, ..
SgoiAitisha P FAlru-E 2t oAt Chief Curator, The Chung Young Yang Embroidery

Museum at Sookmyung Women’s University
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A museum exhibition represents the characteristics of certain periods and regions, their implications and
artistic achievements through its collection. Since its inauguration, the Chung Young Yang Embroidery
Museum (CEM) has presented communication methods to better understand and respect various cultures
through its exhibitions.

With cultural diversity as the main theme, a museum further develops its unique characteristics and
reaffirm its multi-cultural commitment in a rapidly changing society. Such effort will work by expanding
cross-cultural exhibitions. In other word, cross-cultural exhibitions are important and deserve close
examination and special attention.

Generally, a museum has understood cultural diversity by employing cross-cultural perspectives on the
people’s lives as well as time and space. Cultural comparison can vary in its meaning depending on what
medium the museum employs to connect people with society and culture as well as people with art.

Up to now, cultural comparison in other fields has mostly focused on simple parallel comparison among
exhibited items in the same genre. However, taking a closer look at what constitutes the exhibition, it
becomes evident that even the same collection can be displayed in a number of different ways through
diverse methods of collecting and analyzing information on society and culture. In this sense, cross-

cultural exhibitions are complicated.
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