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(The Times of Fiber: Carrying Tradition and
Connecting the Future) is an exhibition organized
by Sookmyung Women’s University Museum,
Chung Young Yang Embroidery Museum and
MOONSHIN Museum. It presents how the history of
fiber art continues from traditional to contemporary
practices, as well as the sustainability of

the future of fiber crafts.

The first part of the exhibition, ‘Recording the
History of Fiber Art’ presents the history of East
Asian fiber art beginning with traces discovered
before the common era up to the pre-modern
period. It also highlights the tradition of fiber art
through ceremonial costumes including religious
attire, wedding garments and official uniforms.
East Asian fiber art from Korea, China, and Japan
reflect regional colors and communion as culture

was mainly transmitted through fiber art.
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In East Asia, fiber has played a significant role

in diplomacy and was also utilized as currency.
Moreover, it was also used to assess a person’s
wealth, rank and social status, especially,
embroidery designs on luxurious silk did not
simply decorate garments, but showed the desires
of the wearer and symbolized the wearer’s socio-
economic status. Embroidery design may have
changed with time and the development of
civilization, it has established itself as a key form
of expression that reflect the spiritual ideals and
social classes of mankind.

Embroidery designs used in ancient East

Asia seems to have been inspired by hunting,
shamanistic symbolism and incantation
ceremonies. This infers how the faith towards
nature and supernatural existence in early
society strongly influenced the designs.

These traditional patterns have become more
refined over time, and developed into silk
embroidery, which represented both a secular
and supernatural authority during the dynastic
period. During this time the boundaries of fiber
art expanded beyond daily household items to
areas of artistic value and social meaning as
elaborate handicraft techniques were used to
convey political, religious, and cultural messages
for the royal family and aristocratic class.
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&= M=2A|CH(475~221 BCE)

Chinese Warring States period
(475~221 BCE)

This bronze mirror and its silk cover, both prestigious and cherished luxury
items at the time they were produced, were buried with their owner. Although
most of the plain- weave silk ground fabric decomposed over the millennia, the
sinuous, chain stitched pattern became encrusted on the metal surface.
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Mashan Tomb 1, excavated in the 1980s and dating to the Warring States period
(475-221 BCE), contained a large number of well-preserved textiles, many of
which display magnificent decorative patterns in chain stitch. Stylized birds
among tendrils, as seen in this example, represent the most widely encountered
motif among the Mashan silks. Differences in the direction and quality of
the stitchery indicate that this quilt was created by a number of embroiderers
working in tandem. This reconstruction was embroidered by a team of Chinese
embroiderers and authenticated by the Jingzhou Museum in Jiangling, Hubei
province.
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The three Han dynasty (221BCE-226CE) tombs excavated at Mawangdui in
central China in the 1972 yielded a large number luxury silks that survived in
good condition. Many of these textiles were ornamented with sinuous, abstract
animal, plant, and cloud patterns rendered in chain stitch. The chain stitch
enabled embroiderers to create such sweeping, curvilinear patterns. Han
embroiderers were quite proficient with the chain stitch, and created designs
with 10 to 12 stitches per centimeter. This robe was meticulously reconstructed
by a team of Chinese embroiderers supervised by Wang Yarong and Wang Xu,
and authenticated by the Jingzhou Museum.
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Chinese Western Han Dynasty
B.C.206~A.D.8 6
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g This pale yellow robe with a dragon design

® has a collar decorated with three lines of

string.
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Chinese Yuan Dynasty
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Chinese Yuan Dynasty
(1271~1368)



e H
b
o] H
o
f*)
-+
O
=
=
]
=
=
jus)
-~
=
aQ
.
=
aQ

otAJotoll A =Zhg ofo] 4 A& AR B& deldte 2o S H1
Tk AR W AR E 2 3AMES] =4S glol] fls) 71skery fu= 2
Al 22} thA] olo] o] AuLE ZALZ ghEo] ARRRITE ARG o2 AHE HITE
olof =4l ¥ W= FA o] 2Tt £, U], HH 5 M ER e s

In Asia, patchwork textiles embody the Buddhist spirit of renouncing material
wealth. The expensive silk fabric that was presented was cut into small pieces
with geometric patterns and reassembled to dispel the appearance of luxury,
then used to create covers or hanging scrolls. The squares of silk stitched together
to form this magnificent cloth were first embroidered with fine satin stitch,
depicting seated Buddhas, flowers, butterflies, bats, and other auspicious imagery.
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Chinese Ming Dynasty
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untwisted silk threads.

Velvet Strip Embroidered with
Lotuses
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Chinese Ming Dynasty
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0o
1tf] Zo}r|o} EAlo|A] & 4= 9l= AJZH] o|m]|A]= The visual image found in ancient costumes of East
Thast o)A § AS Yol ANt EAAAS Asia is not only con§1de'red as an a(.asthe'tlc elemen't,
but have become a significant medium in connecting
olojF&= A%t =Ho|qiet. FAlo| et Fok the mind and the material world. The symbols that
ka5l 2] B -G Yol O Uloj|A] Fjjole] £ are incorporated in costumes go beyond decorating
P e o and serve as visual representations that are important
TR defe S A B2 7153kl in forming and communicating the existence of
d|E o], &), 23 (BA), 1=®)T 22 Bk an individual in this universe. For example, design
= = " - atterns such as dragon(#t), phoenix(B&), and clouds(E)
AT 7150) AS AP, G0, EGl), S S :
symbolize the authority of the royal family and
) 59 24 B¢ A7k FE QhE= aristocrats, whereas the design of Chinese characters,
7195}= ou|2 g1 itk longevity (=), fortune(i@), and auspiciousness(ii¥)
o e o = Solalolo] =a ZTolAd A}LE] convey personal desires for happiness and peace.
=0, S 23 5 oot 2 FuelA AR Especially, various design patterns that convey these
o1&, EgE &= B4 B#E 52 ojyist 9u|= meanings can be found in ceremonial costumes
ko rjopat BokS Mol 9lrk worn for Tnajor religi(?us events .in East Asia, such
as Buddhism and Taoism, wedding garments, royal
A= 1L i1
E0 0 FAEFol= AFE £F°] AF AHEEHACH, attire, and official uniforms. For example, lotus flower
ol g3}t A= AA sk} £ OB designs are often used in Buddhism as the flower
o o represents enlightment and purity. As for Taoist
AlA 3} X AE FAVs}5} BEoko] ET] e
W A 842 AR 20l 2P| = clothing, patterns that depict immortals and natural
=2 Z|E-0] AFEQ} Q17He] AA-S HH AT elements were used to express the state of ultimate
SRy 22 24 Tk 2] o2 Agie} Ao u}at bliss 1.n Taoism and its connectl(?n with humans.
o o o o Wedding garments and royal attire have also changed
= 5 “ =1
Hstetoitt. EjEols 59 skl A0 g2 with time and differed according to one’s social class.
7195l AAIE (Eips) T 2G|, @)t e 2x} Wedding costumes had auspicious designs and Chinese
_ . characters, fortune(ig) and life(®), embroidered to
Hoko] &2ko0 [e) fe: Ko) 0_1:‘:@0]0 =X 77 . » : ’ .
EFol ForA Slg1er, of= ZQle] Fa3t wish the couple marital harmony and success for their
7HE9] W= Fst= 9ulE B oIt descendants. Thus, the chosen symbols represent the
uhH Z2 B Aol L), B3H(mE) S| A Foko] ?les§;ngs for marriage and wishes for a prosperous
amily.
] = o St . . .
AH8E 0] G} A159] AU =313 2, Regarding royal costumes, motifs that display
A AL} BLoko] 25kS. B 5] 2-2 %}0] AlR .} authority, such as dragon(#) and phoenix(F), were
AAE LN oI3tS 19ith ojajat B A] Hopo. used to. highlight th.e dignity of .the 1.*0ya1 family
and aristocrats, while the combination of colors and
Tt A4S ol AR A A 9jet F3hS e patterns represented the social status and hierarchy of
293t 2| x2 2831k the wearer. These type of flesign patterns in costumes
served more than decorative purposes - they were
crucial indicators of social status and position.
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The hwarot, is made from a red outer fabric and a blue lining, the two colors
representing not only man and woman, but also the yin/yang forces of the
cosmos. The color red, with its auspicious connotations in East Asian cosmology,
was particularly popular for wedding costumes. This robe is lavishly embroidered
with lotus flowers, prominent Buddhist symbols that represent health, longevity,
immortality, good fortune, and virtue; peonies, which symbolize prosperity;
phoenix patterns, symbols of high rank that elevate the bride as a queen on her
wedding day; mandarin ducks, which connote conjugal harmony for the couple;
and the ten longevity symbols, which auger well for long life. Embroidered
Chinese characters articulate universal wishes for a betrothed couple: —#:.2 & (the
union of two families) and Hiif.Z Jf(wishes for great fortune).
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Chinese Qing Dynasty 12
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Japanese Edo Period
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Uchikake used to be an outerwear that was worn on top of an everyday wear
or an inner wear like kosodae without a belt (obi), however women began to
wear it as a wedding costume in the Edo period. This red uchikake is decorated
with embroidery designs such as cranes, pine branches, turtles, and longevity
symbols. To wish longevity and happiness for the person wearing this uchikake,
the color red, which represents happiness, is chosen for the base on which there
are embroidery designs that symbolize longevity and dignity.

13
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Chinese Qing Dynasty
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Banners were not only used to keep the room warm or protect one'’s privacy, but
also utilized as interior decorations due to its designs and colors that symbolize
the wishes of that time. A newlywed couple would have hung this banner on
the wall of their living quarters. The character & (meaning “bliss”), couched with
golden threads at the center, is flanked by embroidered dragons and phoenixes,
which represent the union between a male and female.

14
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This type of elaborately embroidered
collarless jacket with attached hanging
panels was typically worn during the
Guzang Festival, during which the Miao
peoples honored and communed with
their ancestors. Worn by both men and
women, ‘hundred bird coats” feature
numerous, boldly rendered bird motifs
and geometric patterns, and flowers.
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The Ainus are aborigines of the northern
part of the Japanese Islands, especially the
Hokkaido Prefecture. Basically, dresses
between men and women are not very
different. and they are similar to Japanese
kimono. This garment was mainly used as
a robe of the elderly at the funeral or as a
garment for the dead.
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Chinese Guizhou province Early

20th century Japanese Early 20th century 15
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The “Robes of Descent” (&%, jiangyi) worn by Daoist priests when conducting
certain rituals and ceremonies. The back of the robe would have been viewed
most prominently by worshippers as the priest faced the altar to conduct rites;
accordingly, this portion of the garment typically features the most lavish
ornament. On the back of the robe, a central medallion embroidered in couched
gold threads depicts the palace of the Jade Emperor (£5, £7), the ruler of the
Daoist heavens.
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