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Platform in which tradition is reinterpreted and the future of

textile artis contemporary art
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The Chung Young Yang Embroidery Museum
Sookmyung Women’s University
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19th century American quilts and Asian jogakbo are presented in this exhibition,
which also showcases the aesthetic prospect carried on by contemporary artists.
Three themes originating from different continents, eras, and cultural sensitivities
are pieced together based on the shared terminology of ‘leum(connection)’ to form
a single platform in which tradition is reinterpreted and the future of textile art is
envisioned.

As records of life and part of communal history, American quilts have human
experiences displayed in repetitive patterns and structural rhythm. On the other
hand, Asian jogakbo conveys the philosophy of balance and circulation in a restrained
aesthetic sense that assigns new significance through the process of recycling leftover
fabric. Although the two traditions appear different from one another, they are both
deeply connected in aspects of their nature of creating a new world by piecing slices
oflife.

Here, textile art evolves once more in the hands of contemporary artists, whose works
vastly range from fiber art to installations. Although their practices are based on
traditional techniques and materials, these artists reorganize the existing concept
of ‘patchwork’ in a futuristic sense. Thus, the artists expand the narrative power of
quilts and jogakbo by transcending the materiality of fabric and thread, as well as
weaving contemporary questions such as social relations, identity, environment, and
memories into their works.

This exhibition is not a simple comparison between cultures, but provides a creative
collaborative platform between the past and present; local and global; mastery and
experimental. When different pieces are aligned side-by-side, new senses emerge,

while years of tradition is reconnected with the mentality of the present.
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American Quilts:
Symbols of Community,
Labor, and Solidarity
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Nine Star Quilt
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Log Cabin Sunshine and Shadow Quilt
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American quilts originated from the
pragmatic sewing practices of European
immigrants and developed into a type of
textile art that represent the communal
culture during the frontier era, female labor

and solidarity, as well as a narrative and

artistic form of expression.
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Jogakbo: The Aesthetic of
Modesty and Balance
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The tradition of Asian jogakbo symbolizes
the religious virtue of modesty, as well
as the lifestyle that places emphasis on
frugality and recycling.

Jogakbo is a culture of quiet creativity that
brings life to discarded pieces. Especially,
Square-shaped jogakbo has developed an

aesthetic of balance, fullness and void.
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