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19th century American quilts and Asian jogakbo are presented in this exhibition, which
also showcases the aesthetic prospect carried on by contemporary artists. Three themes
originating from different continents, eras, and cultural sensitivities are pieced together
based on the shared terminology of ‘Geum(connection)’ to form a single platform in which
tradition is reinterpreted and the future of textile art is envisioned.

As records of life and part of communal history, American quilts have human experiences
displayed in repetitive patterns and structural rhythm. On the other hand, Asian jogakbo
conveys the philosophy of balance and circulation in a restrained aesthetic sense that
assigns new significance through the process of recycling leftover fabric. Although the two
traditions appear different from one another, they are both deeply connected in aspects of
their nature of creating a new world by piecing slices of life.

Here, textile art evolves once more in the hands of contemporary artists, whose works
vastly range from fiber art to installations. Although their practices are based on

traditional techniques and materials, these artists reorganize the existing concept of
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Jogakbo: The Aesthetic of
Modesty and Balance
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In Asia, the practice of piecing bits of fabric together has a

HA] BA7] long history due to the influence of Buddhism: people would
Ramie Bojagi make ceremonial and daily robes for monks, tablecloths,
22 1947 and covers for Buddha statues. Religious jogakbo in the
Korea, 19th century early days, was made with pieces of silk fabric that had

designs of seated Buddha statues, Buddhist prayers, and
patterns that symbolize longevity and blessings, which were
cut and arranged in geometric patterns. This reflects the
Buddhist values to distance oneself from extravagance and
stay humble. Korean jogakbo was a daily item widely used
in households, whether their social status was high or low.
Especially, bojagi, which were used to cover tables or altars,
accentuated the significance of the place and situation,

while those used to wrap things served as a type of medium

‘patchwork’ in a futuristic sense. Thus, the artists expand the narrative power of quilts that represented the heart and devotion put in the wrapped

and jogakbo by transcending the materiality of fabric and thread, as well as weaving item.

contemporary questions such as social relations, identity, environment, and memories The tradition of Asian jogakbo symbolizes the religious

into their works. virtue of modesty, as well as the lifestyle that places

This exhibition is not a simple comparison between cultures, but provides a creative 7 emphasis on frugality and recycling. Jogakbo is a culture
collaborative platform between the past and present; local and global; mastery and E‘Z]_ﬂ of quiet creativity that brings life to discarded pieces.
experimental. When different pieces are aligned side-by-side, new senses emerge, while Bojagt Especially, Square-shaped jogakbo has developed an
years of tradition is reconnected with the mentality of the present. S 1947 aesthetic of balance, fullness and void.

Korea, 19th century
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A ‘ For centuries, American quilts were made to fulfill basic
needs in everyday life, however, they have evolved into an

art form that serves as records of community and history.

This exhibition presents how practical bedspread quilts ZXNSIC} Exist

B
EI/N W EE EE transformed into a handmade cultural language that W, 9, WS, AL =
Cotton, ink, sewing thread, tea, dye

2022

Log Cabin Fan Block Quilt communicates memories, hopes, and identities by women.

In the 17th century, European immigrants put pieces of fabric
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America, 19th century

together to make daily necessities that would help them

endure the cold winter. Afterwards, during the American

frontier era, ‘Quilting Bee’ gatherings were organized by

5 The Wall
community members to make quilts together and served ™, Cotton
as a social medium through which members could support 2006
one another. Especially, this culture reinforced the role of Zu] Al Kim Mi Sik

storytelling of quilts as unique patterns began to emerge in

each local region or household.

Quilts are no longer considered as a simple craft practice, but

it is now established as a unique visual art form that conveys Ol Fog
national culture, identity, and artistic experiments on textile. XI71E &=
Jacquard weaving
2003
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Log Cabin Barn Raising Quilt

Coexistence IV
PVC, 2021
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